DANGLING BY THEIR MOUTHS

A special one-night screening of international film and video Da ng I i ng By Thei r M OUths

curated by Jon Davies
Friday, February 15, 2008 at 8pm
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this one thing: that this humiliating age has not succeeded in winning our respect.” { d b J D .

— Hugo Ball, Flight Out of Time: A Dada Diary curaie y on vavies

CECILIA LUNDQVIST, FINDING THE RIGHT MOMENT (Sweden 2005 / 4 min) . i
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JENNY PERLIN, TRANSCRIPT (USA 2006 / 11 min)

JENNY PERLIN, INAUDIBLE (USA 2006 / 4 min / silent)

KOKEN ERGUN, THE FLAG/BAYRAK (Turkey 2007 / 8 min)

KNUT ASDAM, FINALLY (Norway 2006 / 18 min)

KELLY OLIVER & KEARY ROSEN, FIRST FIRING (USA 2007 / 3 min)
CECILIA LUNDQVIST, DEAD END (Sweden 2006 / 5 min)

mannered ramblings ¢ verbal diarrhea ¢ vocal nonsense ¢ perverse repetitions ¢
magic wordplay * possessed mouths ¢ tongue twisters ¢ oral gymnastics *
subversive speech * queer language * ventriloquists’ dummies ¢ brainwashed
automatons ¢ talking in circles ¢ chatty cathies * loquacious lips * blabbering
epiphanies * whispered secrets * motormouth paroxysms * aberrant utterances *
idle chatter * the politics of gibberish

Jon Davies holds an MA in film and video, critical and historical studies, from York
University. His writing has been published in the periodicals GLQ: A Journal of Lesbian and
Gay Studies, Animation Journal, Canadian Journal of Film Studies, C Magazine, Canadian
Art, Cinema Scope, Prefix Photo, NY Arts and Xtra! He has curated film and video for
several venues in Toronto and elsewhere, sits on the boards of Gallery TPW and Pleasure
Dome, and is currently working on a major exhibition of work by Colin Campbell for the
Oakville Galleries that will open in December 2008. ! by
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DANGLING BY THEIR MOUTHS

By Jon Davies

Dangling By Their Moutbs refers to a speech delivered by the eponymous
woman in William Faulkner’s As I Lay Dying, after she has died:

That was when | learned that words are no good; that words dont ever fit even

what they are trying to say at. When [Cash] was born | knew that motherhood was

invented by someone who had to have a word for it because the ones that had

the children didn’t care whether there was a word for it or not. | knew that fear was

invented by someone that had never had the fear; pride, who never had the pride.
| knew that it had been, not that they had dirty noses, but that we had had to use
one another by words like spiders dangling by their mouths from a beam, swinging
and twisting and never touching...

Just as Addie Bundgren’s corpse draws our attention to the distance
between those that do and those that talk — words are “just a shape to fill
a lack” — this programme of recent international film and video art (from
Sweden, Norway, Turkey and the USA) sees this opposition play out in the
political discourse of the public sphere. As rational, “official” language is
splintered further and further away from the material reality it ostensibly
refers to, irrational language that harks back to Dada has resurged both in
contemporary art and in cultural expression more generally to express the
state of chaos and confusion in which we live. Language’s fluidity permits
both its abuse by authority, and its subversion by artists and other cultural
witnesses. This subversion takes the shape of intellectual uses like irony and
satire and more embodied, senseless forms of speech such as gibberish or
grunts.

The spoken word currently occupies a renewed position of prominence
in political discourse, with the concealing rhetoric of government and
corporate doublespeak reaching shameless new heights. Take three
(American) examples of the state of political speech: George W. Bush’s
oft-noted inarticulacy and frequent verbal mis-steps (catalogued on such
website as www.dubyaspeak.com); the government’s approval of torture
through replacing the term with the euphemism of “enhanced interrogation
technique” and thirdly, the National Security Agency’s warrantless
surveillance of phone conversations. Thus the speech of the global public
— potential terrorists all — must be kept in check while the pronouncements
of those tapping the lines are degraded so far as to be completely vacated
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of reference to the real and spun into a state of pure fabrication, or what
Stephen Colbert famously called “truthiness.”

In 1916, dressed in an eccentric cardboard outfit, Hugo Ball recited his
first "poems without words” at the Cabaret Voltaire in Zurich. His verbal
nonsense was a cri de coeur against a complacent public supporting a war
whose mindless bloodbath was couched in the rhetoric of nobility and
reason. Speech that refused to serve utilitarian ends was a visceral means of
shocking people out of their stupor. (Ironically, blasphemy and obscenity
charges over his earlier poem 7he Hangman were dropped due to its very
incomprehensibility.) In the Reagan eighties, Bruce Nauman made Clown
lorture, an assaultive multi-monitor and projector installation featuring
a grotesque, hapless clown forced to endure uncomfortable and tedious
indecencies over and over again, the most maddening being the endless
repetition of the riddle: “Pete and Repeat were sitting on a fence. Pete fell
off; who was left? Repeat. Pete and Repeat were sitting on a fence. Pete fell
off; who was left? Repeat...” At the turn of the twenty-first century with
the globe racked by conflict and millennial angst, Candice Breitz turned to
the story of the Tower of Babel with her Babel Series, in which pop songs by
the likes of Madonna, Freddie Mercury and George Michael are reduced to






